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JENNIFER ANDERSON ishappiest when
painting the people she wants to paint. It would therefore

be wrong for me to describe her as a portrait painter, as such.
She shies away from the more recognisable traits of her sitters:
the perfect expression, the flattering stare. Instead, she focuses
on the lost moments: the introspection, the joys and sadness.
In their anonymity, the subjects on her canvases project

a universal appeal, exploiting the full gamut of those human

emotions with which we can all so easily identify.

That, of course, is the secret of why such images are so compel-
ling. We are all voyeurs, our inner thoughts triggered by that
intense curiosity about others which many of us have been
conditioned to deny, but which, nevertheless remains part

of our nature, whether we like to admit to it or not.

The solitary figures on Jennifer’s canvases, some in profile,
are unaware that they are being watched. As a consequence,
through body language and expression, they become uncom-
promisingly seductive. Exposed to the unseen outsider, the
solitary, anonymous figure deep in contemplation is capable
of igniting a sympathy far in excess of anything that might

be achieved through a more long standing acquaintance.

So that is what we find in this exhibition of Jennifer’s paintings:

vulnerable young women immersed in anonymity; herself,

her sister, and the models she has literally plucked from the

street, one of whom she came across working in a clothes shop.

Jennifer had wanted to find a black model to capture the skin
tones, and asked her to sit for her. The finished portrait is,

indeed, undeniably beautiful.

There is something disturbingly sensual

Then there is Jennifer herself, and Jackie, her sister, also

an artist. Identically coloured and close in age, both have
that exquisite pale, translucent skin and rose-blonde hair.
Layer upon layer of paint have been subtly employed

by Jennifer to achieve that luminous, pre-Raphaelite intensity.
Her technique of applying light to texture is faultless. The
beauty of her subjects literally glows from the consistency

of the surfaces upon which they appear.

These images are, however, far from being conventional
likenesses. Every one of us has a public fagade, but that is not
what Jennifer sets out to capture. Although she has, in the past,
painted one man, her husband, she sees women as a more
vulnerable, less threatening presence than that of a man.

In these intimate images, she isolates the tensions, the clenching
of facial muscles, the loneliness. There is something disturbing-

ly sensual about the loneliness of others.

From her training at Dundee’s Duncan of Jordanstoun College
of Art has evolved her two disciplines. The first acknowledges
positioning, colour, and the handling of paint; the second, the
emotional interaction between painter and sitter which, in turn,

leads to the interaction between sitter and viewer.

The monochrome backgrounds she has chosen remain deliber-
ately just that; fields of silver and grey, creating a neutral plat-
form for those unselfconscious moments of reflection. Every-
thing is simplified. There are neither frills nor clutter. There are
no details of clothing to divert the onlookers’ attention from
the central compositions, a discipline emphasised by the

chunky, unframed canvases.

She says that she wants her viewers to make decisions about the
character, mood and thoughts of her sitters, rather than to reflect
upon any of the social trappings which might subconsciously
suggest status or wealth. The question then becomes one of what
is going on inside the subject’s head, rather than an interpreta-

tion of the swirl of life that surrounds them.

When I visited Jennifer in Glasgow, where the River Clyde
sweeps past de-industrialised Finnieston towards Govan,

I found myself momentarily alone in her studio. As [ waited

for her to return, it was as if the faces on her canvases, oblivious
to my presence, sprang to life. I said nothing about this

to Jennifer at the time, but I sensed that this was exactly

why [ had been left on my own.

Roddy Martine
Edinburgh
2007

about the loneliness of others. ..
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